Pica - dladpopég 2009 - 2012
Roots to Routes 2009 - 2012

Fluid Step, Liquid Road...

AaBalw Chomsky:

“Enttp€YTe Pou va EEKIVAOW HE TNV avTnapdBeon dUo SIaQOopPETIKWY avTIAYewy Nept dNUOKPATIOG. H pia avtiAnyn thg dnpo-
KpaTiog NpeoPevel OTL SNUOKPATIKA KOWVwVIa €ival auTr) oTnv onoia ot MOATEG £X0UV TA ECA VIO VA CUULIETEXOUV KOTA £va On-
MaVTIKO TPOMNO OTn BLOXEIPION Twv UNOBECEWY TOUG KOL TO ECA EVNUEPWONG ival EAeUBePa Kal avolXTa yia 6Aoug. Av wagete
01O AEEIKO yla TN AEEN dnuokpaTia Ba Bpeite vav oplopd nou Ba gival kaNwg £tot. Mia evOAOKTIKA avTiAnyn Tng dnpokpatiag
elval autA 6nou ol NoAITeG nNpénel va gival anokAelopEvol and Tn dlaxeiplon Twv unoBECEwY TOUG Kal Ta HETO EVNEPWONG Va
glval noAU auotnpa eAeyxopeva. H delTtepn Unopei va akouyeTal gav pia napdgevn avtiAnyn ya tn dnpokpatia, aAAG givat on-
HavTIKG va kaTtaAdBoupe OTL auTh gival N enikpatouoa avTiAnyn. ZTnVv NPAayHoTIKOTNTA, AUTH N avTiAnwn undpxet 0w Kat oAU
KaLpo, Ox1L LOvo atnv Npagn aAAG akoua kal aTn Bewpia»’.

Eotiddw otn @pdon tou Chomsky: «H nponayavda ivat yia tn dnpokpaTia 6,TL To pONAAO 0€ £VO OAOKANPWTIKO KPATOGH?.

«"evvéw» ouvelppoug:

o Come back to pleasure! (Eppovr) pe Tnv andAauar)... nou XAatnke Opwg n agia Tou «ndvou» Kal n Hayeia TNG «uUpnovolagy?
Yndapyetl KAnolog nou va pnv @oRdtat Tov névo? O BAvaTog Twv «NPWWV KOl TWV “IBAVIKWVY... ZAPKACUOG...Movagld..).

e The trouble with a house arrest - Mfjnwg eivat vrponn va novdg yia k&t oou €xouv napet? Give...

e Keep calm and carry on! (Kpuppévol niow ané cupBola dnpokpaTiag, o €va KOOHO nou de el dnUOoKPATKA... Dofdual, ayka-
AMGlw oQIXTA TO HAEIAGPL Hou... [Tavw Tou pappévog o XiTAep).

e Politics or aesthetics? (Exel kal n Bia Tnv ailobnTikA NG, £XEL Kat N aloOnTIkA TN Bia TNG... Nopidw 6Tt N «NOAITIKA» NEPLYPAPEL
GEpl)[\3(bQ GUT?... O k6opog nAéov anéxeL... AvTieTwniel TIG EIKOVEG Nou To NEPIBAAOUV PE Kayxunowia... MOAepog alodnTIKAG...
ABoAn awnn).

e Blinded by race.... Ta nadid... To ENOV....ZKoTad? PwG? Pwtdw, pwTdw... PwTid, AGUYnN, XPWHOTA, «OHop®n NUpKaydy ...Ena-
vaoTaon

e Dreaming between frames... (EykhwBlopéva ovelpa... EAnideg katd napayyehia... MNepixapdkwon, nepippagn, opia... WYeudaiobnon
eAeuBepiag... AveleuBepia... ‘EAeYX0G).

KataAryw: Common futures? Running down the wrong way? The problem and the rising kites?

H nponaydavda gival to design-pénaio Tng dnUoKPATIOG.

Za@Vikd, aiaBdavopal 6Tt Bpiokw Tn wn Qpaia, acteia... napdAoyn... TEAEWIVouV Ta AOYLa, CTAUATAW VO AW Kot apXiCw va yepidw
TA £pYA HOU PE XPWHOTO... Ta €pya pou ival Xpwpa: Mia pop@r noAUXpwung dlapapTupiag HEoa o€ €va Toipko {wnG yepdTo On-
PLOdAUACTEG, YEAWTOMOIOUG, avOPWNOHOP@A TEPATO KAl COATIUNAYKOUG. ..

Evw, Kpatdw yia Tov uaTd Pou TO pOAO TOU aKPORATH.

Fluid Step, Liquid Road...

Kuploki Kwota

1. Noam Chomsky, Néa Tdén. Muotika kat Weppata, Ekdéoeig AiBdavn, 1999, 11.
2. Noam Chomsky, Néa Tdén. Muotika kat Weppata, Ekdéoeig ABavn, 1999, 23.

Fluid Step, Liquid Road...

| read Chomsky:

“Allow me to begin by juxtaposing two different notions concerning democracy. One understanding is that a democratic society is
one in which its citizens have the means which allow them to seriously participate in the handling of their affairs and that the media
should be free and open to all. If you search for the word ‘democracy’ in a dictionary, you will come across something along those
lines. An alternative understanding of democracy is one which sees that all citizens should not be allowed to administer their own
affairs and that the media should be strictly monitored. The latter version may seem to be a rather strange understanding of what
democracy is, but it is however important for us to realize that it is the prevailing understanding. In reality, this interpretation of
democracy has been around for a long time, not only in practice but even in theory™

I would like to focus on Chomsky’s phrase: “Propaganda is to a democracy what the bludgeon is to a totalitarian state™.

“I give birth” to associations:

e Come back to pleasure! (An obsession with pleasure... what though has happened to the value of “pain” and the magic of sympa-
thy? Is there anyone out there who has no fear of pain? The death of “heroes” and of “ideals”... Sarcasm... Loneliness...).

o The trouble with a house arrest - is it, | wonder, shameful to feel pain for something that has been taken away from you? Give...
e Keep calm and carry on! (Hidden behind symbols of democracy, in a world that is undemocratic... 'm scared, | hug my cushion
tightly... Hitler is embroidered on it).

e Politics or aesthetics? (Violence carries its aesthetics and aesthetics carry violence..| believe that this is exactly what “politics” de-
scribes... People have distanced themselves... They confront the images that surround them with suspicion ... A war of aesthetics...
An uncomfortable silence...).

e Blinded by race....The children..The future...Darkness? Light? | ask, | ask...Fire, Brightness, colours, “a beautiful fire”... Revolution
e Dreaming between frames... Trapped dreams... Custom made hopes... Entrenchment, enclosure... limits... The delusion of being
free... Oppression ... Control).

| conclude: Common futures? Running down the wrong path? The problem and the rising kites?

Propaganda is the design-bludgeon of democracy.

| suddenly feel that life is Beautiful, funny... illogical.. No more words left to be uttered; | stop speaking and start filling my work with
colours... My work is colour: A multicoloured protest within life’s circus, packed with wild animal-tamers, clowns, sweets, human-like
candy beasts and charlatans...

| keep for myself the role of the acrobat.

Fluid Step, Liquid Road...

Kyriaki Costa

1. Noam Chomsky, Néa Tagn. MuoTtikd kat Wepata, Livanis Publications, 1999, 11.
2. Noam Chomsky Néa Tagn. Muotika kat Wepata, Livanis Publications, 1999, 23






«MaAakd oav BapBaky Maginaptl, upaopatoypagia, kévtnua, 20x30 ek, 20x35 ek, 2009
«Soft as cotton» Pillow, Tapestry, embroidery, 20x30 cm, 20x35 cm, 2009
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«Eipat avtpag» Yeaopatoypagia, kEvtnua, Ugacpa, Xxapti, KA\wotr, 40x40 ek, 2009 «Virginia Wollf» Yg@aouatoypaegia, kévtnua, 30x35 €k, 2010
«l am a man» Tapestry, embroidery, fabric, paper, threat, 40x40 cm, 2009 «Virginia Woolf» Tapestry, embroidery, 30x35 cm, 2010



Ewjoy the silewCE

«AnoAauae tnv olwnn» Yeaouatoypagia, kEvtnua, 37x42 ek, 2009 - 2010
«Enjoy the silence» Tapestry, embroidery, 37x42 cm, 2009 - 2010



Avapbdpewolg

We shall try to show that the relation between the same and the other
—upon which we seem to impose such extraordinary conditions—is language.
(Emmanuel Levinas, Totality and Infinity).

'Epya nou gpngplexouv dUo «@UOEIG» A BUO PLJIKA BIOPOPETIKEG OYELG, ONWG OL KEIKOVEG» KAL TA «PAVTACHATA» TOU MNAaTwVIKOU
20@l0TN? @a pnopoUaoe KAVEIG va unoatnpigel, 0T, o€ «UNKO» eninedo, ol dnuoupyieg NG Kuplakng Kwota diapop@uvouy Eva
XOPOULEVO KOl AVAAO@PPO OKNVIKO, £VA PAVTOOTIKO KOO0 NMOU CUVOUACZEL TEXVIKEG UAIKG KOl LOPYEG, MOU NAPANEUMOUV EVTOVA
o€ NAIKA OXEOLD KAt {WYPAPIES, OKOMA KOL OE NALOIKEG LOTOPIEG KAL APNYNOELG. ZE KMVEUOTIKO»/ONUOCIOAOYIKO £Minedo woTooo,
Ol EIKOVI{OEVEG NAPACTATELG NAPOUCIACOUV £Va GOPWGS N0 GUVOETO, av OxL N0 OKOTEWVO NEPIEXOUEVO. KaBwG To paTL eaTIdleL
OTIG AENTOPEPELEG TOU KABE £pyou, TO avAAa@Po «OAOV» MOU aVTIKPUZEL KOVEIG EK NPWTNG OYEWG, dLlaoNATAL, AQVOVTaG OTN
B€0n ToU £va KATAKEPUOTIOUEVO GUVOAO OTIYHWV Biag, CUMPBOAIKAG KOl KUPLOAEKTIKNG.

O O1TTt6¢ aUTAC XOPAKTHPAG TwV dNUIOUPYIWY TNG KwoTa, 0 onoiog Tponov Tiva ePnepLEXETaL oTn Oladikaaia 6£aong Toug Kal Ti-
BeTal TaUTOXPOVA PE AUTH, YIVETAL AKOUA MO OELOONUEIWTOG av Tov avTINapaBECoUE NPog TN €vvola TG HETARaong and tov
€va «Téno» atov AA\o, i and tn pia npoonTikr) otnv GAAN. H petdBaon edw dev gival oUTe NPENEL VA VOELTAL WG N AVTIOTPEWIUN.
H B€a NG AenTOoPEPEING TWV £pywV OEV aQalpel TN duUVATATNTA ENICTPOWYNG OTNV ANOGAAUGT) TOU «OAOU», OTNV anOAQUGH TNG OU-
VONIKAG €IKOVAG. AvTIOETA, N €KNANEN TNG AVAKAAUWNG TNG BEUTEPNG «OVAYVWONG» TV EPYWV KAAEl o€ Eva navidl enavainyng,
o€ éva Tagidl avapeoa ot dU0 aUuTEG (OLAKPITEG?) MPOOMTIKEG.

H evaM\agipétnTa autr) wotéoo, a@alpei TOV OnolodANOTE NPOVOULAKO POAO KaL and TNV NEPLOXH TNG «EMPAVELAG», TOU «QALVO-
MEVIKOU» OANG KaL and Thv NePLoxr) Tou «BABoUGY, TOU «NPayHaTIKoUy. Mo anAd, napdAo nou o€ £va NPWTOo £ninedo Ta £pya TNG
KwoTa napangépnouv pe ePBANUOTIKO oXeB0V TPOMNO Kal ota dUo nedia avayvwong, 0 anwTteEPOG O0TOXO0G €ival va anodounoet n
duvatdtnTa lepdpxnong r/kat avtiBeon Toug. OL elKOVEG gival LETAEU TOUG 600 YIVETOL MO SIOPOPETIKEG, AVAKOUV KUPLOAEKTIKA
KOl LETAPOPIKA OE OUO BOPOPETIKEG EPUNVEUTIKEG OYELG, AOUPPATEG KAl ACUPHETPEG, OpwG dgv navouv va gival kat ot dUo no-
pPOUCEG OTO GUVEXEG TOU {Blou wpou BEaonc:

“... [D]ifference must be articulation and connection in itself; it must relate different to different without any mediation whatsoever by
the identical, the similar, analogous or the opposed. There must be a differentiation of difference, an in-itself which is like a differ-
entiator, a Sich-unterschneidende by virtue of which the different is gathered all at once rather than represented on condition of a
prior resemblance, identity, analogy or opposition” (Gilles Deleuze, Difference and Repetition).

A¢onowva Katanotn
TuApa MoAmoTikng Texvoloyiag kat Enkowvwviag, Mavemotrpo Atyaiou

Avapdpewolg

We shall try to show that the relation between the same and the other
—upon which we seem to impose such extraordinary conditions—is language.
(Emmanuel Levinas, Totality and Infinity).

‘Epya nou epnepléxouv dU0 «QUOEIS» A OUO0 PICIKA DIOPOPETIKEG OYELG, ONWG OL KEIKOVEG» KAL TA «PAVTACUATA» ToU MNMAaTWwVIKOU
2o@oT? @a pnopoUaoe KAVEIG va unoatnpigel, 0TL, o€ «UNKO» eninedo, oL dnuoupyieg tng Kuplakng Kwota diapop@uvouy Eva
XQAPOULEVO Kal aQVAAAPPO OKNVIKO, £VA QAVTACTIKO KOOHO MOU OUVOUACEL TEXVIKEG UAKA KOl LOPYEG, MOU NAPANEUNOUV EVTOVA
o€ NABIKA oXEDLA Kal {wyPOaPLES, OKOLA KOL O€ MABIKES LIOTOPIEG KAl APNYATELG. Z€ KMVEULIATIKO»/ONUACIOAOYIKO £Minedo woTo0O,
Ol EIKOVI{OHEVEG NAPACTATELG NAPOUCIAZOUV £Va COPWGS N0 CUVOETO, av OxL MO0 OKOTEWVO NEPLEXOUEVO. KaBwG To paTL e0TIAEL
OTIC AENTOPEPELEG TOU KABE £pyou, To avaAagpo «OAov» Mou avTIKPUZEL KAVEIG eK NPWTNG OYWewg, dlaondTal, agrvovtag otn
B€0n Tou £va KATAKEPUOTIOUEVO GUVOAO OTIYHWV Biag, CUMPBONKAG KOl KUPLOAEKTIKNG.

O O1tt66 auTOG XOPAKTHPAG TwV dNUIOUPYWY TNG KwoTa, 0 onoiog Tpénov Tiva epneplExeTal otn dladikaaia 6€aong Toug Kat Ti-
BeTal TauTOXPOVA PE AUTH, YiVETAL AKOPA MO OELOCNUEIWTOG av ToV avTINapaBECOURE NPOG TN €vvola ThG HETARaong and Tov
€va «TOMNO» aToV GANO, ) and TN Wi npoonTikr) atnv GAAN. H petdBaon edw dev gival oUTE NPENEL VA VOEITAL WG [N QVTIOTPEWIUN.
H B€a TnNG AenTOPEPELAG TWV £pYWV BEV aQALPEL TN BUVATOTNTA ENOTPOPNG OTNV aNdGAAUCH TOU «OAOU», OTNV andAQUON TNG OU-
VOAIKAG €IKOVaG. AvTiBeTa, N €KNANEN TNG avakAAUWNG TG deUTEPNG «avAYVWAONG» TwV EPYWV KaAel og Eva natyvidl enavaAnwng,
o€ éva TagidL avapeoa oTiG U0 auTEG (SLAKPLTEG?) MPOOMTIKEG.

H evaAA\a€uétnTa autrh woTdOo0, AQalPEl TOV OMoLOdAMNOTE NPOVOULAKO POAO KaL and TNV NEPLOXA TNG KEMPAVEIAGY, TOU «PAVO-
HEeVikoU» OANG KaL and Ty nePLoxr) Tou «BABOUG», TOU «NPayHaTKoUy. Mo anAd, napoAo Nou o€ Eva NPWTo £ninedo Ta £pya TG
KwoTta napangéunouy pe ePANUOTIKO axeddV TPOMNO Kal oTa dUo nedia avayvwaong, 0 anwtepog oToXog ival va anodounbei n
duvatdtnTa lepdpxnong r/kat avtiBeon Toug. Ot €IKOVEG gival LETAEU TOUG 600 YIVETOL NIO BIOPOPETIKEG, AVAKOUV KUPLOAEKTIKA
KOl HETOQOPIKA O€ U0 DIOPOPETIKEG EPUNVEUTIKEG OYELG, AOUPPBATEG KAl ACUPHETPEG, OpWG dev Navouv va ival kat ot dUo na-
pPOUCEG OTO CUVEXEG ToU {Blou xwpou BEaong:

“... [D]ifference must be articulation and connection in itself; it must relate different to different without any mediation whatsoever by
the identical, the similar, analogous or the opposed. There must be a differentiation of difference, an in-itself which is like a differ-
entiator, a Sich-unterschneidende by virtue of which the different is gathered all at once rather than represented on condition of a
prior resemblance, identity, analogy or opposition” (Gilles Deleuze, Difference and Repetition).

A¢onowva Katanotn
TuApa MoAtioTikAg Texvoloyiag kat Enwowvwviag, Mavenotrpo Atyaiou

«AwoTte» Ypaopatoypaogia, kevtnua, 30x40 ek, 2009 - 2010
«Give» Tapestry, embroidery, 30x40 cm, 2009 - 2010



«H dapaptupia eivat unépoxn» Yeaopatoypagia, kEvtnua, 56x57 €k, 2009 - 2010
«Protest is beautiful» Tapestry, embroidery, 56x57 cm, 2009 - 2010
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«Auth» Yeaopatoypagia, kEvtnua, 87x70 ek, 2008 - 2010 | «She» Tapestry, embroidery, 87x70 cm, 2008 - 2010



MNwg va oKeQTOUE TN ONHOKPATIA;

INa va eival note duvatdv va AdBouv TEAOG Ta dEIVG TOU avBPWIvou YEVOUG Kal oL AvBpwoL va UNopETOUV KAMNOTE HETA OTIG NONTEIEG
TOUG va euTuXoouv, Ba npénet n noATkr dUvapn, -€Aeye o MAGTWY-, va «ouunéon €ig Tautdvy (MoAweia V, 473d) pe T gihocopia
: ©a npénel, dnAadr, anapalrtATwWG A va KUBEPVACOUV 0L PIANGCOQOL A va PINOGOPGoUV oL KUBepvATEG. H eutuyia auTr| Ba unopouace,
-HE GA\a AOylo-, va enéABeL povo TATE, dv Ta nvia TNG NoATelag kat Tou Kpdtoug avoAduBavav exeivol nou Ba gixav tnv no aplotn
nowdeia (ot «teAewtepov nenadeupévor, MoAreia VII, 520b) kat 6ool Ba eixav npooeyyioel yvwoTika Tnv aAnBela kat To Ayabdv kat
Ba ftav o B€on va unodetypatifovtal and autd OTIG anoPAcelg, OTIC NPAEEIG Kal eMOWEELG Toug. Edv n noAwikr) akoAouBolaoe Tig
unodei€elg TNG yvwong Kat tng NOIKAG.

H nAaTwvikA auth dnoyn, 600 Kat edv NPooPEPEL BeENwaAN, ENOTNHOVIKO Kal NBIKG undBabpo, atnv NOAITIKA, Ba pnopouace BERala
VO Xapaktnplobei wg avtidnuokpatikh. EEunakouel npdypatt 0Tt n avdAnyn noATkAG eEouaiag dev npenel va anoteAel duvatdtnTa
MOU Va AVAKEL OTOV KABEVA, AN LOVO OE OPIOUEVOUG EKAEKTOUG, NOU €iTe gival ot idlot @IN6oool eiTe gival AvBpwnol IKavoi va QAo-
go@rioouv. ‘Onwg AEeL XapaKTNPLOTIKA 0 iB10G o MAdTwY, NyETng Oev punopei va givat o KaBevag, aAAG LOVO «O€ OPIOUEVOUG avBPWNOUG
ToPGadeL anod Tn QUOT TOUG VO KATAMIAVOVTAL HE TN GINOCO®Ia Kal va €X0UV NYETIKN B€0n atnv NOAn, evw ot GAAoL dev NPENEL KAV va
Ta ayyifouv autd, aAAG povo va akoAouBouv Tov nyetn» (MoAteia V, 474c). H idia 8e n dnuokpaTia cuykataAéyeTal and tov MNMAdTwva
0T KAKG NOATEUROTA, Yia TO Ady0 OTLN andAuTn eAeubepia kat n lodTNTA Yo GAOUG, NOU KUPLAPXOUV PECT O€ Hia dnpokpaTia, EUKOAA
Mnopei va 0dnyouv € OKPaieg KATAOTACELG, KOBWG Kat oTn duvaTATNTA avappixnong otnv eEoucia avBpwnwy nou eVOEXOUEVWG Va
pnv eivat ikavoi va kuBepvouv, Kat oL onoiot, 6Tav AdBouv To KuBepvNTIKO aiwpa, va e@appdlouv Eva evTeAwG AdIKo TPONO AoKNONG
NG €Z0U0iag, HETATPENOVTAG OUCIACTIKA T OnUOKPaTia ag Tupavvia.

H {dwa n woTopia Tng avBpwndTNTAg, and TNV ApXaoTNTA HEXPL TIC HEPEG HOG, anedege BERaIa OTLAUTH N KATAPYNON KAl KATANATNON
NG Onuokpatiag and tnv idla tn dnuokpatia r N HeTaTPONA TNG dnuokpatiag oe Tupavvia dev eival dloAou KATL aniBavo, aAAd
avTifeta KATL To NOAU NiBavo. To yeyovog auto To Biwoe paAiota n avBpwndtnta oc dlaoTACEIS ACUANNTNG EKTAONG KATd TN
Oldpkela Tou B’ NayKOOoU MOAEPOU, OTaV OTNV £50UGIa € MAYKOTUIA KAIUAKO KUPLAPXOUGE N pAaCIOTIKI), GAAG Kat avap@iBoAa nye-
TIKA, Hop®r| Tou XiTAep : pop@r) nou n Kuplakr) Kwota dev dloTddel va cupnepAdBel aTn CUAOYR Twv EpywV Nou eKBETEL e Bepato-
Aoyia To KPATOG Kal TN dNUOKPATIO, 00NyWVTAG £TOL UNOXPEWTIKA TO HUOAG OTNV avAYKN VA OKEPTEL €K VEOU TNV £VvoLld TOU NYETN,
Kal eV TEAEL TNV €vvola TNG B1ag TNG dnuokpatiag, evrog NG onoiag dnpoupyouvTal A avadUovTal NYETIKES LOPPEG.

To epwTnua 0To ornoio pag odnyei oUCIaCTIKA N €IKACTIKA NPdTacn Tng Kwaota yia tn dnuokpartia givat To nwg, -and nowd okomd A
nNAEUPa-, Ba npenel TEAKA va OKEQPTOURE T dnuokpatia. Av Tn oke@toUpe and tnv NAEUPd TwV MOAITIKWV KOL TWV KUBEPVWVTWY I
TWV NYETWYV, OEV UNOPOULE NAVTA VA TNV a§LOAOYROOUHE UWNAQ, Kot alyoupa ot kivduvol, nou o MNMAGTwy €ixe dlakpivel 6T ENoxeuouv
o€ Hia dnpokpatia, ouxvda enaAnBeutnkav. Eival yeyovog 6t dev pag KuBEpvnoav kat oUTe Hag KuBepvouv NAvTa oL GploToL.

Apa, and nowd NAeupd va GKEQTOUWE T ONOKPOTIA; To va T OKEQTOUWE anod TNV NAEUPA Twv KUBEPVWVTWY ival dvTwg eyxeipnua
Kat AavBaopEVo Kal NapanAavnTIKG, dEBOUEVOU KPIBWG TOU OTL N anoTuXia TwV KUBEPVWVTWY €ival €K Npooliou méavr).

H ok€wn kat n agloAdynon tng dnuokpatiog Ba npénet va eEapTATaL anod KATL NoU OV EGWKAEIEL K NPOoOoIiou TNV MBavATNTA ApvNTIKAG
€kBaong ) katdAngng o anotuyia. Kat autd To kATl Ba npEnet va to BpouUe, yiati olyoupa dev Ba BENape va aglohoynooupe Tn on-
HoKpaTia ¥aunAd, oUte va tn Bewprjooupe kakd noAiteupa. MNa tn dnuokpatia Buaidotnkav dvBpwnol, yia auThv £YIVOV OYWVEG,
QuUTAV unepaom{OHa0TE WG BepeNwdn apxr, € 0XEON KE aUTHV 0pIi{OUME OUCIOOTIKA TOUG €QUTOUG Uag, {wvTag kat BEAovTag va
ouvexiooupe va (oupe og pia dnuokpartia. ' autd To Adyo €EGANoU gival nou Kai, aTo £€pyo NG, N Kuploki Kwota npotdooet kat
HOPYES NPpWwV. 'l auTtod To Adyo ival nou npotdooel kat T MnoupnouAiva.

Ti ox€on woTdo0 £X0UV QUTEG OL NPWIKES HOPPEG HE Tov XITAep; MNati n Kwota ekbETel, péoa 0’ €va eviaio nAaiolo napouaioong,
fPweg, Npdowna nou agifouv va anoteAoUv UNOdELYHA YIa TOUG GAAOUG, Kal TAUTOX POV, Npéowna nou dev Ba Npenet va anoteAolv
unoédetypa yia kavéva; Eival npogaveg 6Tt pE€oa and auTr| TNV EIKACTIKI TEXVIKI TAUTOXPOvVNG Napdbeons avTIPATIKWY HETAEU TOUG
HOPPWV, LE KOO woTACO YIa OAEG TOV KAMOLO, -HE TOV AAQA ) BATA TPONO-, CUGXETIOUO LE TN ONUOKPATIO, ENTUYXAVEL VO avadeitel
TIG SIOQOPETIKEG MAEUPEG 1) TG MOAAG NPOCWNA TNG ONUOKPATIAG, KAl OUCIAOTIKA va pag BEaet Kat NAAL QVTILETWNOUG UE TO BACikd
EPWTNMA : «MWG VO OKEPTOULE T dNUOKPATION.

Mwg va tn oke@TOUKE Aondv; AQou dev NPENEL VA T OKEPTOUE and TNV NAEUPA TwV KUBEPVWVTWY, aG TN OKEPTOUE and Tnv NAeupd
TWV KUBEPVWHEVWY, OL OMOIOL, AKOUN KAL €AV EVOEXOUEVWE VA LNV KUBEPVWVTAL LIE TOV KAAUTEPO duvaTd TPONO, EVTOUTOLG OTa NAGioLa
piag dnpokpaTiag £xouv ev NAcn neptwael atyoupa Adyo. Méaa og pia dnpokpatia, ot dvBpwnot £xouv avapiBoia tn duvatotnTa
va avanTtugouv NpwToROUNES, VO EI0aYAYOUV KAWVOTOMIESG, Va EavaoKe@TOUV TOV KOGUO Kal VO dNIOUPYACOUV LECO OTOV KOGLO.
‘Onwg n Kwata.

H Kwota @Tidyvel €pya. ©a pnopouoe va @TIAXVEL £pya, Kal Kupiwg Ba pnopolaoe va @TIaxvel Ta iBla auTd Epya MOU NPOCYEPEL OE
€UAG, -OMou €niong, yla napddetypa, LETaEU GAAwY, cupnapouatalovtal oknveg anod tnv enoxn g E.O.K.A., n Baciviooa tng AyyAiag,
0 nNpdedpog TNG ApepKNG, 0 KohokoTpwvng katn Mavtéva-, o€ kanotou GAAoU TUMOU pin dNUOKPATIKA NoATeupaTa; Qa ixe og TETO
nePINTwan GAAWY MNOAITEUMATWY T duvaATOTNTA VO dNpIoUpyel MONTIONO e auTd Tov Tpono; Kat L povo va dnuioupyel NOATIONO
pE auTd Tov TPONo, aAG Kat va noAanAaatddel Tov MOATIONO pag, unevBupidovTag, péoa and To €pyo TNG, TNV idla TNV 1oTopia pag
Kal Tov eupUTEPO NONTIOUS HOG;

Mo va oKeQTOUE Kal va agloAOYATOULE T dNUOKPATIa, TO KPITAPLO Mag, o TENKN avaAuon, dev Ba npénel, -am’ OTL @aiveTal-, va
otnpietal otn ouykplon HETAgU TNG ONUOKPATIAG, WG apXNG, KAL TNG dNMOKPATIOG, wg NPGENG OTO LIOTOPIKS NAapeABOV Kat oTo nibavéd
MENOV, aANG 0T oUYKPLON METOEU ONUOKPOTIOG KAL N dNUOKPATIOG.

TiBa AuaoTav xwpig dnuokpatia; Ti Ba ApacTav xwpig Tn duvaTtdtnTa EAeUBEPNG dnoupyiag kat @wvAg; TiBa AuacTav Xwpig autd
70 dIKaiwpa, kat dAa 6aa yevika ovopdloupe avBpwniva dikaiwpata; MAnwg ané auTth k&nou Tn okonid Ba pnopoUcapE va OKEQTOUE
Kal va Bpoupe auto nou owdlel T dnUoKpaTia;

EAévn lNanapixariA
AddakTwp Oocoyiag

How should we think about democracy?

In order for the human race to stop suffering and for people to be able to be happy in their states, Plato believed that political power
needed to concur with philosophy (MoAtteia V, 473d). For Plato, it was considered essential that, either philosophers should govern, or
governors should philosophise. In other words, happiness could only be reached if those who controlled the state where the most ed-
ucated of all (o1 «teAewTepov nenadeupEvoly, MoAtreia VII, 520b) and were those that had cognitively approached the truth and the
Good and who were in a position to be guided by the above when making decisions, when acting and when pursuing their objectives.
That s, if politics followed the recommendations of knowledge and ethics.

This platonic point of view, as much as it offers grounding and a scientific and ethical background, could however be characterised as
antidemocratic. It is based upon the premise that, political power cannot be held by anybody, but only by the chosen, who are either
philosophers or those that are capable of philosophising. As Plato states characteristically, not anybody can be a leader. Only “some
people are fit by nature to tackle with philosophy and to have a leading role in the city; the rest should not even touch upon these issues
but rather, they should only follow the leader” (MoAwteia V, 474c). Plato includes democracy in the list of bad systems of government
because the absolute freedom and equality to all, which characterises democracy, can easily lead to extreme situations and allow
people that are unable to govern, to climb the ladder of power and to apply an entirely unjust system of governance, thus transforming
democracy into tyranny.

The history of the human race, from antiquity to our days, has of course demonstrated that this abolition and encroachment of democracy
by democracy itself, or even the transformation of democracy into tyranny, is not only not impossible to occur but rather, is an entirely
possible development. As a matter of fact, humanity witnessed the above to an imaginable degree during World War Il, when Hitler, a
fascist but nevertheless, a leader, came to power worldwide. Kyriaki Costa does not think twice to include this historical figure in her
collection, under the thematic of state and democracy. The mind is thus forced to rethink the meaning of leadership and, in essence,
the meaning of democracy itself, through which leading figures arise or are created.

Essentially, the question which we are led to pose when viewing Costa’s proposal concerning democracy is how - from which scope or
side - should we think about democracy? If we view it from the politicians’, the governors’ or the leaders’ angle, we cannot always rate
it high and surely the dangers that Plato had pinpointed with regards to the democratic regime, are often confirmed. We know for a fact
that we were not, and we still aren’t, always governed by the finest of people.

From which angle should we then view democracy? If we view it from the governors’ side, we will be taking a wrong and indeed a de-
ceptive path, considering that the inadequacy of the rulers is highly likely from the onset.

Thinking about democracy and assessing it should depend upon something which does not involve the possibility, from the beginning,
of a negative outcome or an unsuccessful result. And it is that something that we surely need to find, since we would not want to rate
democracy badly, nor would we wish to consider it as a bad system of governance. People have sacrificed themselves in the name of
democracy, struggles have been fought for its sake and it is democracy which we defend as a substantive right. We essentially define
our lives in relation to democracy; we live and continue to want to live democratically. This is essentially why Kyriaki Costa also depicts
images of heroes in her work; this is the reason why she also presents Bouboulina.

However, what relation do these heroic figures have with Hitler? Why does Costa exhibit, within one unified frame, heroes, people that
are worth being considered as a good example to others, and at the same time figures who should not be considered as good example
to anybody? Evidently, through this visual technique of simultaneously displaying figures that contradict each other but that all share -
in one way or another - some link with democracy, she succeeds in highlighting the different sides or the various faces of democracy
and she essentially attempts to confront us with the basic question: “how should we think about democracy?”

How then should we think about democracy? If we should not think about it from the side of the governors then let us view it from the
side of the governed who, even if not governed in the best of ways, have, in the context of democracy, a voice. Under a democracy,
people are undoubtedly able to demonstrate initiatives, to introduce innovations, to rethink about the world they live in and to be creative
in that world. Just like Costa.

Costa creates works of art. Would she be able to make art and, more importantly, would she have been able to create the same kinds
of pieces - pieces for example, that simultaneously display scenes from the E.O.K.A. period, the queen of England, the president of
America, Kolokotronis and Madonna - if she had lived under a different, undemocratic regime? Would she have been able to create
culture under these different regimes? The question is not only whether she would have been able to create culture in this way but
also, if she would have been able to multiply our culture, reminding us, through her work, of our own history and culture in a broader
sense?

In order to think about and assess democracy, it seems that our criterion should not be based upon comparing democracy, as principle
with democracy as practice in the historical past and the possible future, but rather, we should compare democracy with non democ-
racy.

What would we be without democracy? What would we be without the possibility of free expression and a voice? What would we be
without this right and, in essence, without all which we term human rights? Could we by any chance think about and pinpoint what
saves democracy through this angle?

Eleni Papamichael,
Doctor of Philosophy
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«Anouaia» ZKEYeLG yia 1o €pyo tou Ervin Goffman, ugpaopatoypagia, kevtnua, 50x40 €k, 2009 - 2010
«Absence» Some thoughts on Ervin Goffman’s work tapestry, embroidery, 50x40 cm, 2009 - 2010



«The Trouble with a house arrest» Y@aopatoypagia, kévrnua, 25x35 ek, 2009 «Mavtw Maupoyévoug» Ypaopatoypagpia, kevinua, 50x40 ek, 2009 - 2010
«The Trouble with a house arrest» Tapestry, embroidery, 25x35 cm, 2009 «Manto Mavrogenous» Tapestry, embroidery, 50x40 cm, 2009 - 2010



«Kowvd MeNov;» Yeaopatoypagia, kévtnua, 30x25 ek, 2009 - 2010 «ZWOTE TOV KOOUo» Yaopatoypagia, kevtnua, 30x25 ek, 2009 - 2010
«Common Futures?» Tapestry, embroidery, 30x25 cm, 2009 - 2010 «Save the world» Tapestry, embroidery, 30x25 cm, 2009 - 2010



PiCa - dladpopEg

Kuploki Kwota

Oudenote eixa TNV NpdBean va avantugw evOAPEPOV Yia TNV TEXVN TOU KEVTHUATOG, TOUAGXIOTOV HEXPL NPOCPaATA. Ava-
TPEXOVTAG OTO NAPeABOV pou, Bupdpal OTL N TEXVN TOU KEVTAUATOG ME ouvenalpve avékabev. Me yorteue n noAUNAOKN
Xopoypagia Twv dOKTUAWY KAl TWV KAWOTWY, TO «NAEEILO» KOOUWV KAl EVVOWWV HEC’ and cuvOUAOHOoUG XPWHATWY, u@a-
OMATWYV Kal IKOVwv...Map’ 6N’ auTd, noTe dev €ida TOV €QUTO HOU GAV LA YUVaika nou Ba kaBoTtav o€ nnyaddKia, KOUTOO-
noAevovTag Kat paBovtag. @aivetal OTL N Napadoon Kal ot PiCeG NTAV EUNOTIOUEVEG HECA OTNV OKOYEVELA OU, HECO OTO
KUKAO TWV OIKOYEVEIOKWY KAl KOWVWVIKWY OXETEWV, OUCLAOTIKA 0 OAO TO QACUA TOU KOIVWVIKOU oU MAGLOiou.

H yuayd Atav aitepa emdEELa... L auBevTIKA KAAMTEXVNG, HOOTOPLOOA TNG TEXVNG. Mou dinyouvtav ouxvd lotopieg
ano 1o NapeABOV TNG: OKANPEG, BUOKOAEG ENOXEG, Onou avaykaloTtav va Eavapayel Eva oOAOKANPO GOPENA, VIO VO TO KAVEL
va QaiveTal Kavouplo, A YA Va TO PETATPEWEL OE KATL AANO. ZUVABLZE VA HAG EKNANCOEL UE TIG LOAAKEG, OUAETIVEG KOUKAEG
mge.

MeyaAwvovtag o’ éva nepBAANOV 6nou oTIONMNOTE UNOPOUCE VA KATACTEL XpAOIHO, 6rou Tinota dev onataAldtav, oUTe ne-
Taydétav, 0dnNyAOBNKa o€ a Kawvoupla KAANTEXVIKA NPOONTIK. AUTO ATAV KAl TO KiviTPO HOU VIO VO LETATPEYW TIG pideg
NG yvwong o€ dLadPOoPEG KAAMTEXVIKNG €6EpEUVNONG.

'Etot, n duadikoTNTa TOU «NAALOU - KaVOUPLOU» MOPAREVEL £Va BACIKO CUCTATIKO OTOLKEIO TOU CUMNAVTOG HOU, KAl HETO-
@pAadeTal o€ Ja NOIKIAI CUMBOAIKWV KAl KUPLOAEKTIKWY AVTIOECEWV:

Xapd - Aunn

AMNABela - Weua

Koo - Kako

Ouopgo - Aoxnpo

Makpvo - Kovtivod

NTponaAo - =edlavTpono

©oA6 - Eudldkptto

Anaié - ZkAnpd

Oa TOALOUCA va NMw OTL TO KAAAITEXVIKO HoU €pyo PE BonBd va XTiow To npoownikd pou nBog, nou Baciletal 0To dnuioup-
YIKO natyvidlopa Twv avTIBETWY, Kal To onoio TauTifeTal pe Ta Aoyla Tou nowkoU @\ocopou Evavouel AeBivag: «To xépt
nou nlavel, kataAapaive

FROM ROOTS TO ROUTES
Kyriaki Costa

It was never my intention to develop an interest for the craft of embroidery, or at least that was the case until very recently.
Looking back to the past from the present however, | recall that | was always fascinated by the art of sowing, the complex
choreography of fingers and strings, the interwoven worlds and meanings emerging out of the combination of colors, fabrics
and images... and yet, | never saw myself as one of those women who would sit around in circles, nattering and sowing. It
appears that the tradition was there, the roots were there, in my family, amongst our circle of friends and relatives, essentially
my whole social environment...

My grandmother in particular, was exceptionally skillful.. a true artist, a master of the craft. She used to tell me old stories
about the past: hard, difficult times, when she would have to sew a whole dress inside out to make it look brand new or to
turn it into a different type of clothe. | remember how she used to surprise us with gifts: soft crocheted dolls!

Growing up within an environment where everything could be rendered useful, where nothing could be ever wasted, dis-
carded, thrown away, established a new artistic perspective from myself. It became the motive for turning roots (of knowledge)
into routes (of artistic exploration).

The “old-new” duality thus remains a central element of my world and is translated into a variety of symbolic and literal jux-
tapositions:

Joy-Sorrow

Truth-Lie

Good-Evil

Beautiful-Ugly

Near-Far

Shy-Shameless

Mundane-Conspicuous

Tender-Cruel

| could in a way suggest that my artistic work helps me construct an ethical statement which draws upon the constructive in-
terplay of the foregoing antonyms, very much in line with the statement made by the ethical philosopher Emmanuel Levinas:

“La main qui prend et comprend” «Ceppavog oTpaTIWTIKOG aELWUATOUXO0G» YaopaToypagia, KEvTnua, xapTi, 56x57 €k, 2009 - 2010

«German military officer» Tapestry, embroidery, paper, 56x57 cm, 2009 - 2010



Ano tn ogpd «MeTagU Tng CwNG Kat Tou Adn» Kevtnua, Upaopa, KAwaoTr and PeTAgL, xapTi, 45x35 €k, 2012
«Bettween life and Hades» Embroidery, fabric, silk threat, paper, 45x35 cm, 2012



