United States of Europe

M neplodevouca €kBeon pe BEpa Tnv Eupwnaiki TautdéTtnTa otnv Eupwnn tou onuepa.

To kaAATexvikd npdtlekt United States of Europe (U.S.E) npaypateleTal autd Ta EPWTARATA HECA OTA NAGIOIO LIOG NE-
plodevouoag €kBeong oe 6¢ka Eupwnaikeg xwpeg. H €kBean Eekivnoe and to Aot tng NMoAwviag tov Nogppplo tou 2011
Kal ouvexloe oto EAaivki, katonv oto Bilvioug Tng AilBouaviag kat ev guvexeia oto INkipapdeg tng Noptoyaliog. 'Eva gu-
peiag kAipokag npoTtlekT pe BEpa TNV Eupwnaikr tautdtnTa, To United States of Europe (U.S.E) Ba napouciaoTei nepe-
Taipw, pEXpPL TNV AvolEn tou 2013, og dnuodaloug xwpoug, YKkaAept kat pouoeia o Kunpo, Meppavia, Bouhyapia, MaAAia,
IpAavdia kat BEAylo.

A travelling exhibition about European identity and today’s Europe.

The artistic project United States of Europe (U.S.E) deals with these questions in the context of a travelling exhibition through
ten European countries. The exhibition opened in Lodz, Poland in November 2011, the second destination was in Helsinki,
the third in Vilnius and the fourth in Guimaraes. United States of Europe (U.S.E), a large-scale collaboration project about
European identity, will further be presented in public spaces, galleries and museums in Cyprus, Germany, Bulgaria, France,
Ireland and Belgium, until spring 2013.

Ewovopayia 21ou awva

“TO paTl Tou BeaTr) NPoBANUATI(ETAL WG NPOG TO AV Ol EIKOVEG WAOUV yia GUMBiwaon N yia avatapaxr. Z€ auTr Tn oepd Piv-
TEO KAL QWTOYPOPLIV €XW avapiEel pvnueia o Eva ‘elkovikd Xwpo’ 6nou 6Aa xwpdve. 'Eva ovelpo yevvABnke. Tt Spwg av-
TIAAPBAVOUOOTE WG NPAYHATIKOTNTA KAL TL WG OVELPO; MNMou oTapatd To Aoyikd Kal nou Eekiva To napdioyo; Kal T€Aog, nota
eivat n 6€on ™ng Eupwnng péoa og 6Aa autd; Eipacte i dev gipaote Eupwnaioy; Mpénet va AGHE yia evOTNTA 1 VIO KATA-
kepuaTiopd; Eipaote ‘doteyor’ A eipaote ‘oniti pag’; Ta napandvw gival anoAUTwG Kpiowa epwTtARaTa nou npofBAnuatifouv
TNV KOAMTEXVIKN dnuoupyia, daitepa o xwpeg nou Bpiokovtal oTig napupég Tng Eupwnng 6nwg n Kunpog.

21st century iconoclasm

Initially, the viewer's 'eye' is puzzled as to whether those images speak of symbiosis or disorder. Ultimately, the answer to
this dilemma brings us to the concepts of fluidity and mobility. In this photo series, the artist has allowed herself to mix mon-
uments as a 'virtual place' (in her mind? in her heart?) where everything fits; a (peaceful or restless?) dream is born. Just
like everyday life, the triptych of history, experience and memory is always an issue of boundaries (their acceptance or nega-
tion): What do we perceive as 'reality’ or 'dream'? How do we understand 'fact' or 'fiction'? Where does 'sense' end and
'nonsense’ start? How do we draw the line between 'emotion' and 'logic'? Finally, how does Europe fit in all this? Are we or
are we not 'Europeans'? Should we speak of belonging or fragmentation? Are we 'at home' or 'homeless'? At the onset of
the 21st century all the above are absolutely crucial questions that puzzle artistic creativity, especially in countries at the
outskirts of Europe like Cyprus.



USE Exhibition | Kuplakr Kwota

To napdv €pyo TG Kuplakng Kwota apopd katd kKUpLo AGyo Tnv £vvola TNG PVNUELONOINoNG Tou NapeABOVTOG aAAG KL TOUG
TPOMOUG € TOUG onoioug To NapeABov TiBeTal und dianpaypdteuon, ouvtpnon A dla@UAAgN. Z€ €va and ta Bivteo Tng n Kwota
napouaotadel, Pe pia d6a0n XIOUPOPIOTIKAG SIGBe0NG, YVWOTA UVNHED TO OMoia LETAPEPOVTAL anod Eva EAIKONTEPO OE EVa AYVWOTO
«aAAOU». TN GUYKEKPEVN NEPINTWON auTd Nou a@opd To BeaTr], aAAG Kot TNV KOANTEXVN, OV ival 0 TEAIKOG NPOOPICUOG TWV
pvNUEiwv aANG N dlodIKaoIa TNG KHETAPOPAGY. TETOLEG KUETAPOPESY AN Eva NAQIOI0 G€ AANO, CUXVA £X0UV WG CUVENELX (I0wG
Kot 0TdX0) TNV €navadloTuNwaon TwV a@nyrnoewy TNG NOMTIOTIKAG KANPOVOAG YO OKONOUG EUNOPEURATONOINONG TNG KOUA-
ToUpag nou avtinpoownevouv. Me GAAa AyLa, N KOANTEXVIG £6w NPOBAAAEL Evav IOXUPO NPORANUATIONS ava@OPIKA e TIG dla-
OlKOOIEG EMNOPEURATONOINONG TOU NAPEABOVTOG, KOTA TIG OMNOIEG TETOLO LVNUEID XPNOWONOLOUVTaL HECO OTO EUPUTEPO NAGICO
Tou €€eupwnaiopoU wg epyaleia kaBoplopoU TNG TAUTOTNTAG HIAG TON0BECIOG. ZUvenwg, N I0EA Iag CUANOYIKAG Eupwnaikng
TAUTOTNTAG, N onoia pnopet va nep\apBdvel kat va dlatnpel TIG TONKEG NapaddOEIG KOl TO XOPAKTHPA OGS XWPAG, Kabwg Kat
oL dladikaaoieg nou uloBeToUVTAL YIa VO EMTEUXDEL KATL TETOLO, TAPOAO NOU aPXIKA Napouatdlovtal EANBOPOPES, aNOTEAOUV £0W
Eva ap@INeYOpEVO CNTNUA.

H id1a AoyikRA evtonifeTal 0Toug avaypappaTiopous Thg Kwota otn oppayida ‘Rebuplic of Crypus Qualyti Porducts’. H ogpayida
(6nwg kat n enavahapBavopevn Npdgn Tou oppayiopaTtog) Bupiel Tn dladikaaia TNG Blopnxavononuévng Hadikng Napaywyng
KaL TNV anwAeLa NG auBevTiKOTNTAG VOGS NPOIOVTOG KaBWG autd evtaooeTal o€ auTh TN dladikaacia. Edw Tta pvnueia petatpé-
novTalL L€ ToV {B10 TPOMO OE TETOLOU €i00UG NpoidvTa. Tnv idla aTiyur, OL avayPOUUOTIOMOL TwY AEEEWY, NOU CE £Va NPWTO £NiNedO
dev epnodidouv TNV 0pOr avayvwaon TG eeAcng, dNAWVOUV Tn PEUCTA YUON TNG LOTOPIAG aAAG KOt TN SUVATOTNTA UMOKEEVIKWV
HeTaTpONWY TNG. Na TRV KOAMTEXVN, AUTA N BUVOTOTNTA KATAOKEUANG iOG OUAOYIKAG MVAUNG KAl TAUTOTNTAG ANOTEAEL pia
BapBapn kat napepBatiki NPAgN NPOG TNV UMOKELEVIKA aiobnon Tou ‘avAKewY'.

Enotpépovtag otn HEAETN TNG BIKAG TNG TOMKATNTOG - aTnv Kunpo - n Kwota eniéyet dildpopa opdonua, 6nwg £va yAunto
Tou Apxlenokonou Makapiou tou lll, pe okonod va PEAETACEL TOV AvTIKTUNG TOUG GTO VNOi KaL 0TN pvhun Twv avBpwnwyv. H KaA-
ATEXVIG NAPOUCIAeEL AQUTA TA PvNUEia - AN Kal KT’ enékTaon Tnv dla tn pvrun nou kouBalouy - va ‘nviyovtal oto vepo. Autd
pnopei va dlapaactei pe dildgopoug TPOnous: wg pia dladikaaoia dlaypa@hg KABE ixvoug Tou NapeABOVTOG WOTE auTd va evtayBouv
He eukoAia otn dladIkAaala ENaAvVanPOadloPIORoU TNG WOTOPIKNG TOUG aPrynong HE TPOMOo Nou va Bewpeital KATAAANAOG yia TO
Eupwnaiké 10ewdeg, wg pia dladikaoia anaykiotpwong Toug and Tnv euBdvn va GUVTNPACGOUY TNV TOMIKI MOATICUIKI) KANPOVOLLd
- KATL NOU N KAANTEXVIG Bewpel OTL ouxva dev eNTUyXAvouy, ] wg Hia dadikacia autolnopdveuong TnG duvatdTNTAG TV Blwv
TWV PvNuEeiwv va BepeAiooouy pia loxupr| napouasia.

> € OAeG TIG Nopandvw NEPNTWOELG, TO £pyo TG Kwota agunvilel Tov Beath, BETOVTAG a olpd and EpWTAKATA Nou gival on-
HavTIKG, oAAG Kal oupBatd pe GAAOUG TOMOUG Mou OoLa EVOIOQEPOVTAL YIA TNV LOTOPLKN KV KAl TN HvnUEonoinon Tou na-
peENBOVTOG.

Ap 'EAeva ZTuhilavou

USE Exhibition | Kyriaki Costa

Kyriaki Costa’ current work is mainly concerned with the notion of memorializing the past and the ways in which the past is nego-
tiated, preserved or safeguarded in the present. In one of her videos, Costa humorously re-stages well known monuments. A hel-
icopter casually moves them to an unknown “elsewhere”. The viewer, as much as the artist, should not be interested in the final
destination, only in this process of re-contextualizing cultural heritage, often with the effect of re-working its narratives for purposes
of marketability. In other words, the artist here questions those processes of commaodification of the past, by using monuments as
marketable tools of locality within the broader framework of Europeanism. Thus, the sense of a collective European identity that
cherishes and maintains local traditions and character, although promising, is here presented as an issue of contention.

It is the same logic that drives Costa’s anagrams in the stamp ‘Rebuplic of Crypus Qualyti Porducts’. A stamp (as well as the
repetitive act of stamping) reminds the process of mass production, the arbitrary labeling of products, and the loss of a product’s
uniqueness in the line of industrial manufacturing. Here, monuments become such products. At the same time, the mixed lettering
of the words, which is not immediately intrusive to the correct reading of the sentence, hint at history’s fleeting nature and perme-
ability to subjective modifications. This potential fabrication of a collective memory is for the artist a brutal act of intervention onto
one’s sense of belonging.

Returning to her own locale, Cyprus, Costa selects landmarks and the iconic sculpture of Archbishop Makarios Il to inversely
reflect on the specific impact they could have on the island and on people’s memory of the past. As a statement of irony, she pres-
ents both monuments and the landscape - and by extension the memories they represent - drowning in water. This can be read
in various ways: as a process of cleansing them from any traces of their past, preparing them for a new process of production rel-
evant to the re-workings of historical narrative suitable to the European imaginary; as a process of cleansing them from the burden
of responsibility to sustain cultural heritage - something that the artist believes they often fail to achieve; or as a process of burring
their own potential for establishing a strong presence in the world.

In all of the above cases, Costa’s work is alerting the viewer, raising a series of questions that are important and relevant to all
other places that are equally concerned with historical memory and memorializing (or monumentalizing) the past.

Dr Elena Stylianou



Ano tn oelpd «Eikovopayia Tou 21ou awva» MAaoTikod dikTu, Bappokepn kKAwaoTr, 200x110¢ek, (6yn ané pnpootd), 2012
«21st Century icconoclasmy Plastic net, cotton threat, 200x110cm, (view from front), 2012




Ané tn oelpd «Elkovopayia Tou 21ou awwva» Pwtoypa@iki aneikévion, 30x22 ek, 2011 Ano tn osipd «Eikovopayia Tou 210u alwva» Pwtoypa@iki ansikévion, 30x22 ek, 2011
«21st Century icconoclasmy» Photographic image, 30x22 cm, 2011 «21st Century icconoclasm» Photographic image, 30x22 cm, 2011



Acropolis
http://vimeo.com/30919034

Ané tn oslpd «Ewkovopayia Tou 21ou awwva» Ewkéva ané Bivteo, Adpkela 1:00, eykatdotaon oto Xwpo, 2011
«21st Century icconoclasm» Video still, Duratiion 1:00, installation, 2011




Avtiotaon | Resistance

And tn oepd «Ewkovopayia Tou 21ou awvay Ewkéva and Bivreo, 2012, Aidpkela 0:53
«21st Century icconoclasm» Video still, 2012, Duration 0:53
http://www.youtube.com/watch?v=eM2dNKelUCA

Tpdika, Berlaymont BpuEEAAeg | Troika, Berlaymont Brussels

Ano tn oepd «Ekovopaxia Tou 21ou altwvay Eikéva ano Bivreo, 2012, Aldpkela 2:11
«21st Century icconoclasm» Video still, 2012, Duration 2:11
http://www.youtube.com/watch?v=CBcntJUsACS8






Enavahappdavovtag | Repeating

Rebulpic of Cyprus Qaulyti Pordutcs

Anoé tn ogpd «Ewkovopuayia Tou 21ou awwvay ZTAUNaA, Eykataotdon otov Xwpo, 2012
«21st Century icconoclasm» Stamp, installation, 2012






Ané tn ogpd «Ewovopayia tou 21ou awva» Ewkéva ané Bivreo, 2012, Aidpkela 0:43
«21st Century icconoclasm» Video still, 2012, Duration 0:43
http://www.youtube.com/watch?v=kVbMKeU4ggA



And tn oelpd «Eikovopayia Tou 21ou awva» Pwtoypa@ik aneikévion, 20x20 ek, 2012
«21st Century icconoclasm» Photographic image, 20x20 cm, 2012
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Ané tn oglpd «Ekovopayia Tou 21ou aiwva» Eykatdotaon otov xwpo, 2012
«21st Century icconoclasm» Video still, installation 2012




Ano tn oglpd «Eikovopayia tou 21ou awva» MAaoTikd dikTu, BapBaokepn kAwaoTr, 200x110¢ek, (6yn anoé pnpootd), 2012
«21st Century icconoclasmy Plastic net, cotton threat, 200x110cm, (view from front), 2012



Ané tn oelpd «Elkovopayia tou 21ou awwvay, Eikéva ano Bivteo, 2012, Aidpkela 5:00 Ano tn oslpd «Ekovopaxia Tou 21ou awwvay, Eikéva anod Bivteo, 2012, Adpkeia 5:00
«21st Century icconoclasm» Video still, 2012, Duration 5:00 «21st Century icconoclasm» Video still, 2012, Duration 5:00
http://www.youtube.com/watch?v=K908RRFjbmw http://www.youtube.com/watch?v=K908RRFjbmw





